Quote #1: Writing Similes and Metaphors

When you write a simile or metaphor, be sure you do the figurative language check.  First ask yourself if it’s universal.  If you’ve written the sentence, My neighbor has a terrible voice; she sings like my brother, you’re in trouble.  Unless the reader is a member of your family or a close friend, he can’t possibly know how your brother sings.  But if you’ve written, My neighbor has a terrible voice; she sings like a turkey the week before Thanksgiving, this is a gobble we’ve all either heard or can imagine.



Quote #2: Word Relationships

Vocabulary Continuums

	impassioned
	attracted
	indifferent
	annoyed
	hateful



	indigent
	poor
	middle class
	wealthy
	opulent



	introverted
	shy
	friendly
	outgoing
	extroverted





Quote #3: Clichés

Clichés are as universal as taxes, as true as love; they were once as bright as the sun, but they have been said so many times that they’ve gotten as old as rotten eggs.  If you write clichés, the reaction you will get will be as cold as ice.  Your reader might roar like a lion or scream like a banshee, unless of course he is as sweet as sugar, as cute as pie, or as dumb as a doorknob.

Quote #4: Word Choice

“The difference between the right word and the almost right word is the difference between lightning and a lightning bug.”

― Mark Twain, The Wit and Wisdom of Mark Twain
Quote #5: Nuance
	
	The most effective writing uses words sharply and precisely. Loose or slipshod usage can make prose vague or mushy, and eventually the words themselves start to lose the nuance that makes them effective.

	Consider the word “captivate.”

	As a reader noted, “captivate” is not simply synonymous with “seize the attention of” or “rivet.” It has a strong positive connotation, as in this American Heritage definition: “to attract and hold by charm, beauty, or excellence.”

	So except perhaps for horror-movie aficionados, we shouldn’t normally describe people as “captivated” by frightening or disturbing events.
Quote #6: Diction
	
	Diction colors tone and overall style.  Its personality comes from phrases, usages, and grammatical choices, as well as from single words.  
	[…] Most telling are the words themselves, selected from a wealth of options for such qualities as precision, connotation, and association.  Should one use inmate, detainee, jailbird, or con?  Every time writers consult a thesaurus or spin alternative words, a diction-related question is on the mind.
	To show yourself, to get into your characters and reveal them, be the words.  When you’ve got the diction right, you can look at your story and declare, “That’s the only way it could have been spoken.”  Or you might hear yourself saying, “Most felicitous.”  Or maybe, “Can’t word-up no finer.”  It depends on your diction.

Quote #7: Puns

	Puns are the feeblest species of humor because they are ephemeral: whatever comic force they possess never outlasts the split second it takes to resolve the semantic confusion. Most resemble mathematical formulas: clever, perhaps, but hardly occasion for knee-slapping. The worst smack of tawdriness, even indecency, which is why puns, like off-color jokes, are often followed by apologies. Odds are that a restaurant with a punning name — Snacks Fifth Avenue, General Custard’s Last Stand — hasn’t acquired its first Michelin star.
	Some writers despise punning; Shakespeare, however, loved it. Many are bawdy: puns operate, after all, on double entendre. Yet the poet is guilty less of punning than wordplay, which Elizabethan taste considered more a sign of literary refinement than humor; hence “puns” in seemingly inappropriate places, like a dying Mercutio’s “Ask for me tomorrow, and you shall find me a grave man.”
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